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Unseen Gothic
Dracula & The Bloody Chamber

2023: EASTER WORK



You have a copy of this document in Google Classroom to allow easier access to the linked documents.

Week 1 – Focus on Gothic Unseen
Tick
when

complete

Revision

1/2 hour +

1. Locate and organise your Gothic Knowledge Organiser, class notes,
Gothic unseen essays and marking essays.

2. Using your Knowledge Organiser and class notes, make revision
cards for Gothic vocabulary Word on one side/ definition on other side.eg:
ENTRAPMENT A sense of claustrophobia generated from enclosed space.

Can be both physical and psychological. Seen in Sandford’s
‘Night in the Catacombs’ (1818), where physical entrapment
generates irrational attraction to death. Seen in ‘The Picture
of Dorian Gray’ (1890), where… Seen in Frankenstein’s lab
(1818), where…

3. Using your essays and marking essays, make a short glossary of
useful language/phrases to aid fluency and develop ideas when writing -

GLOSSARY

pervasive menace the careful depiction
of the supernatural
invites reader’s
suspension of
disbelief

unsettling mixture of
familiar and
unfamiliar…

Writing

2 hours

1. Annotation of 3 extracts - Timed at 20 minutes each:Mr

● Sheridan Le Fanu, Carmilla, 1872
● M.R. James, Mr Humphreys and His Inheritance, 1911
● H P Lovecraft, The Statement of Randolph Carter, 1920

2. Timed Writing – Unseen Gothic
● Choose 1 of the extracts below and write your response in timed

conditions (1 hour, 1 hour 15 mins if you have extra time)

As you write, have your revision cards/ glossary at hand to refer to.

1

https://docs.google.com/presentation/d/1boTvbytWv48CduXJpIQLK5RVKh5fjPX0EHfA9XtdZUs/edit#slide=id.p


Week 2 – Focus on Dracula and TBC
Tick
when

complete

Revision

1 hour +

Revise and update key context and critical interpretations -
Dracula

● An easy starting point - from British Library website
https://www.bl.uk/romantics-and-victorians/articles/dracula

● go back to ONE of these in your Dracula booklet
○ article 2.1 Frayling’s introduction
○ article 2.4 Valerie Pedlar
○ article 3.1 Arata’s essay.

● Extension: This slideshow can also be used as context - Dracula on film

TBC
● An easy starting point - from British Library website Chris Power OR Greg Buzwell

● go back to ONE these in your TBC booklet and copy of the text
○ Helen Simpson’s introduction
○ article 3.5 Marina Warner
○ article 3.6 Lorna Sage
○ Massolit lectures - Helen Stoddard - you should know the login and password by

now; if not, email ueve@cherwellschool.org

● Extension: This can also be used as context - BBC documentary Angela Carter:
Of Wolves and Women - BBC Two and accompanying article: BBC Arts - Books
Features - Radical writing: Was Angela Carter ahead of her time?

If you are not secure in your knowledge of the texts: Revise and
update revision cards with short (i.e. easily embedded) quotes - covering:

● Dracula The opening Harker/ Dracula/ setting ...Lucy + Mina… Suitors - blood
transfusions… Lucy’s dream … Van Helsing/ Crew of Light …Mina’s defilement …
Dracula later in the book in London…. The ending

● TBC title story- beginning/ arrival, discovery of chamber/ ending … The Tiger’s
Bride - beginning/ at palazzo/ ending… TLOTHOL - beginning/ hero/ ‘rescue’/
ending … Wolf Stories - wolves / heroines/ moments of self-discovery

Writing

1.5 hours

1. Planning -
● Plan the essay in detail (30 mins)

2. Writing (timed conditions)
● Write your essay (1 hour, 1 hour 15 mins if you have extra time). Handwrite in

your book.
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https://www.bl.uk/romantics-and-victorians/articles/dracula
https://docs.google.com/document/d/112eVqLSqo0-fWTItqq8OprQTr55b_YfH8DnpvrIo9i0/edit#heading=h.ij90r4oz9j6p
https://docs.google.com/presentation/d/1I9WPQixwIqWU5VD9-qI2jTDqxn7dNR-AVJ2-tip6sto/edit?usp=sharing
https://www.bl.uk/20th-century-literature/articles/an-introduction-to-the-bloody-chamber-and-other-stories
https://www.bl.uk/20th-century-literature/articles/angela-carter-gothic-literature-and-the-bloody-chamber
https://docs.google.com/document/d/1QBXVBznsNlsbeiTXiAGQiPeV4D1rGAdi3Sez2Nw6enE/edit
https://www.massolit.io/courses/carter-the-bloody-chamber
mailto:ueve@cherwellschool.org
https://www.bbc.co.uk/programmes/b0bf4whd
https://www.bbc.co.uk/programmes/b0bf4whd
https://www.bbc.co.uk/programmes/articles/46Nd1ztGJzp8TSHC9TLX7FQ/radical-writing-was-angela-carter-ahead-of-her-time
https://www.bbc.co.uk/programmes/articles/46Nd1ztGJzp8TSHC9TLX7FQ/radical-writing-was-angela-carter-ahead-of-her-time


EXTRACT 1
Write a critical appreciation of this passage in relation to what you know of
the Gothic genre.

In this extract from a Gothic novel the narrator, Laura, receives strange visitors at
night.

The precautions of nervous people are infectious, and persons of a like temperament are
pretty sure, after a time, to imitate them. I had adopted Carmilla’s habit of locking her
bedroom door, having taken into my head all her whimsical alarms about midnight
invaders and prowling assassins. I had also adopted her precaution of making a brief
search through her room, to satisfy herself that no lurking assassin or robber was
“ensconced.” These wise measures taken, I got into my bed and fell asleep. A light was
burning in my room. This was an old habit, of very early date, and which nothing could
have tempted me to dispense with. Thus fortified I might take my rest in peace. But
dreams come through stone walls, light up dark rooms, or darken light ones, and their
persons make their exits and their entrances as they please, and laugh at locksmiths. I
had a dream that night that was the beginning of a very strange agony. I cannot call it a
nightmare, for I was quite conscious of being asleep. But I was equally conscious of being
in my room, and lying in bed, precisely as I actually was. I saw, or fancied I saw, the room
and its furniture just as I had seen it last, except that it was very dark, and I saw
something moving round the foot of the bed, which at first I could not accurately
distinguish. But I soon saw that it was a sooty-black animal that resembled a monstrous
cat. It appeared to me about four or five feet long for it measured fully the length of the
hearthrug as it passed over it; and it continued to-ing and fro-ing with the lithe, sinister
restlessness of a beast in a cage. I could not cry out, although as you may suppose, I was
terrified. Its pace was growing faster, and the room rapidly darker and darker, and at
length so dark that I could no longer see anything of it but its eyes. I felt it spring lightly on
the bed. The two broad eyes approached my face, and suddenly I felt a stinging pain as if
two large needles darted, an inch or two apart, deep into my breast. I waked with a
scream. The room was lighted by the candle that burnt there all through the night, and I
saw a female figure standing at the foot of the bed, a little at the right side. It was in a dark
loose dress, and its hair was down and covered its shoulders. A block of stone could not
have been more still. There was not the slightest stir of respiration. As I stared at it, the
figure appeared to have changed its place, and was now nearer the door; then, close to it,
the door opened, and it passed out. I was now relieved, and able to breathe and move.
My first thought was that Carmilla had been playing me a trick, and that I had forgotten to
secure my door. I hastened to it, and found it locked as usual on the inside. I was afraid to
open it--I was horrified. I sprang into my bed and covered my head up in the bedclothes,
and lay there more dead than alive till morning.

J Sheridan Lefanu, Carmilla (1872)
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EXTRACT 2
Write a critical appreciation of this passage in relation to what you know of the
Gothic genre.

In this passage, the narrator, Mr Humphreys, is making a copy of a map of a maze.

The main occupation of this evening at any rate was settled. The tracing of the plan
for Lady Wardrop and the careful collation of it with the original meant a couple of
hours' work at least. Accordingly, soon after nine Humphreys had his materials put out
in the library and began. It was a still, stuffy evening; windows had to stand open, and
he had more than one grisly encounter with a bat. These unnerving episodes made
him keep the tail of his eye on the window. Once or twice it was a question whether
there was—not a bat, but something more considerable—that had a mind to join him.
How unpleasant it would be if someone had slipped noiselessly over the sill and was
crouching on the floor!

The tracing of the plan was done: it remained to compare it with the original, and to
see whether any paths had been wrongly closed or left open. With one finger on each
paper, he traced out the course that must be followed from the entrance. There were
one or two slight mistakes, but here, near the centre, was a bad confusion, probably
due to the entry of the Second or Third Bat. Before correcting the copy he followed
out carefully the last turnings of the path on the original. These, at least, were right;
they led without a hitch to the middle space. Here was a feature which need not be
repeated on the copy—an ugly black spot about the size of a shilling. Ink? No. It
resembled a hole, but how should a hole be there? He stared at it with tired eyes: the
work of tracing had been very laborious, and he was drowsy and oppressed… But
surely this was a very odd hole. It seemed to go not only through the paper, but
through the table on which it lay. Yes, and through the floor below that, down, and still
down, even into infinite depths. He craned over it, utterly bewildered. Just as, when
you were a child, you may have pored over a square inch of counterpane until it
became a landscape with wooded hills, and perhaps even churches and houses, and
you lost all thought of the true size of yourself and it, so this hole seemed to
Humphreys for the moment the only thing in the world. For some reason it was hateful
to him from the first, but he had gazed at it for some moments before any feeling of
anxiety came upon him; and then it did come, stronger and stronger—a horror lest
something might emerge from it, and a really agonizing conviction that a terror was on
its way, from the sight of which he would not be able to escape. Oh yes, far, far down
there was a movement, and the movement was upwards—towards the surface.
Nearer and nearer it came, and it was of a blackish-grey colour with more than one
dark hole. It took shape as a face—a human face—a burnt human face: and with the
odious writhings of a wasp creeping out of a rotten apple there clambered forth an
appearance of a form, waving black arms prepared to clasp the head that was
bending over them. With a convulsion of despair Humphreys threw himself back,
struck his head against a hanging lamp, and fell.

Mr Humphreys and His Inheritance,M.R. James, 1911

4



EXTRACT 3 Write a critical appreciation of this passage in relation
to what you know of the Gothic genre.

In this passage, Randolph Carter and Harley Warren investigate what Warren believes to be a
stairway to the underworld.

The place was an ancient cemetery; so ancient that I trembled at the manifold signs of immemorial
years. It was in a deep, damp hollow, overgrown with rank grass, moss, and curious creeping
weeds, and filled with a vague stench which my idle fancy associated absurdly with rotting stone.
On every hand were the signs of neglect and decrepitude, and I seemed haunted by the notion
that Warren and I were the first living creatures to invade a lethal silence of centuries. Over the
valley’s rim a wan, waning crescent moon peered through the noisome vapours that seemed to
emanate from unheard-of catacombs, and by its feeble, wavering beams I could distinguish a
repellent array of antique slabs, urns, cenotaphs, and mausolean facades; all crumbling, moss-
grown, and moisture-stained, and partly concealed by the gross luxuriance of the unhealthy
vegetation. My first vivid impression of my own presence in this terrible necropolis+ concerns the act
of pausing with Warren before a certain half-obliterated sepulchre, and of throwing down some
burdens which we seemed to have been carrying. I now observed that I had with me an electric
lantern and two spades, whilst my companion was supplied with a similar lantern and a portable
telephone outfit. No word was uttered, for the spot and the task seemed known to us; and without
delay we seized our spades and commenced to clear away the grass, weeds, and drifted earth
from the flat, archaic mortuary. After uncovering the entire surface, which consisted of three
immense granite slabs, we stepped back some distance to survey the charnel scene; and Warren
appeared to make some mental calculations. Then he returned to the sepulchre, and using his
spade as a lever, sought to pry up the slab lying nearest to a stony ruin which may have been a
monument in its day. He did not succeed, and motioned to me to come to his assistance. Finally
our combined strength loosened the stone, which we raised and tipped to one side.

The removal of the slab revealed a black aperture, from which rushed an effluence of miasmal
gases so nauseous that we started back in horror. After an interval, however, we approached the
pit again, and found the exhalations less unbearable. Our lanterns disclosed the top of a flight of
stone steps, dripping with some detestable ichor++ of the inner earth, and bordered by moist walls
encrusted with nitre#. And now for the first time my memory records verbal discourse, Warren
addressing me at length in his mellow tenor voice; a voice singularly unperturbed by our awesome
surroundings.

“I’m sorry to have to ask you to stay on the surface,” he said, “but it would be a crime to let anyone
with your frail nerves go down there. You can’t imagine, even from what you have read and from
what I’ve told you, the things I shall have to see and do. It’s fiendish work, Carter, and I doubt if any
man without ironclad sensibilities could ever see it through and come up alive and sane.”

The Statement of Randolph Carter, H P Lovecraft, 1920

+ Necropolis: literally ‘city of the dead’, a large cemetery with elaborate tomb monuments
++ Ichor: from Greek mythology, a fluid that flows like blood in the veins of the gods
# Nitre: saltpetre or potassium nitrate
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Dracula and The Bloody Chamber
‘A common character in gothic stories is the isolated figure or outsider’. By
comparing Dracula and The Bloody Chamber, discuss how far you have found
this to be the case.

Plan the essay - as this is revision, use 30 - 40 mins to plan.
Have your quotation, context and critics revision cards in front of you as you plan.

Some questions to help you structure this essay:

○ Think about who the outsiders are in the texts (eg: Harker, Dracula in England, Van
Helsing?/ the unnamed protagonist of TBC, the bicyclist of TLoTHoL, the bride in The Tiger’s Bride,
Wolf Alice in the eponymous story?)

○ What happens to them or how do they disrupt the status quo? What is the narrative
function of the outsider in your texts?

○ Do they remain outsiders or do they become insiders?

Write the essay in timed conditions - 1 hour (1 hour 15 mins if you have extra time)

Extension question: plan / write this title if you wish.
‘Gothic writing deals in extreme feelings’. By comparing Dracula and The Bloody
Chamber, discuss how far you have found this to be the case.
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