What an amazing actioned packed four months it has been!
After Christmas, despite a reduced team of staff, we decided the most important priority
was to give all students in the school, especially those who hadn’t yet had the experience
of a Cherwell whole school musical. We knew we also needed to respond to the repeated
questions of “when are we doing another musical?” and that there was great enthusiasm
from those who so successfully took part in Guys And Dolls in 2016 and West Side Story in
2014. Oliver! was born…
So in March 2019 we started on the seemingly impossible project of putting on a whole
school musical in four months. Oliver! was chosen for its clear appeal to a wide range of
students from Year 7 to 13. This is a project which at times had the urgency of “DIY SOS”,
but one which has reached fruition in the fantastic performances you see this week.
I would like to pay tribute to all our students who have been involved. Their incredible
enthusiasm from the very outset has carried this production along. An audition room
packed full of young voices singing their hearts out to well-known tunes impressed us
from the very outset. In particular, I would like to mention the Year 12 and Year 10
choreographers. In true Cherwell style, these girls stepped up brilliantly to the challenge
of choreographing collaboratively. They have been on a very steep learning curve in
terms of having to tell their peers what to do, but they have done it with such panache
and enthusiasm and worked so hard to produce the dances that you see this evening.
Stage crew must also be mentioned here. They have worked so silently and industriously
during preparations last week – painting the brick work on the set - that Joe Ewen, Head
of Year 11, was completely unaware of their presence behind the curtains whilst he
delivered his final celebration assembly!
We have so enjoyed seeing personalities develop in confidence and skill and watching
friendships build amongst the cast. Students have brilliantly supported one another to
produce their very best and it is wonderful to see them all creating memories which we
know will last well beyond their school years.
I should like to pay testament to the amazing hard-work of the small team of staff
involved in Oliver! who have willingly given up huge amounts of their own time to ensure
this production’s success. As Director, Kate Wigham has maintained her incredible
enthusiasm and optimism throughout, coaching the actors whilst simultaneously working
to design sets, manage staging, organise props and costumes, and trouble shoot
problems that could fall out the sky on any given day! Our NQT music teacher Kathy
Chalmers has been amazing. She willingly took on the role of Musical Director and has
done so expertly and with a high degree or

organisation and skill. Jonathan Smith has played the piano as rehearsal pianist for
literally hours on end, and Marion Routh, as ever, has been a massive support behind the
scenes bringing her many years of experience to this role. Thanks also to our fantastic
additional team (who do not know this yet but have been adopted into the Performing
Arts Faculty): Sarah Alsop and Ruth Banfield for costumes, and Olly Duffy for set and
staging. They have been so generous with their time and expertise. Chris Humphries,
Studio Manager from Headington School, has given us an inordinate amount of time and
expertise as well as equipment. Finally, Pippa Watts and Emily Ressot only last week
joined the party and painted the wonderful London 19th century skyline that you see
behind you. Amazing all of you!
It is also important to highlight some of the wider community of people who have really
helped us with this production, in particular Hemara Earl in galvanising support from
parents. Thanks must go to the incredible PTA who not only contributed funds to us but
also sourced a charitable trust to further support us. Thank you to the kind volunteer
parents who have given us so much of their time, especially in the last week or so; their
help in fine tuning this production has been invaluable.
We are now here- the much awaited performance week - and we are all super excited to
present to you Oliver! The Cherwell School Whole School Production 2019. It’s been a
great community experience. Consider yourself one of us!
Ellie Hollindale
Producer of Oliver! & Faculty Leader for Performing Arts
July 2019

Charles Dickens
Charles Dickens was born in Portsmouth in 1812, but spent most of his life living in
London. His first hand experiences and up close observations of London city life in the
early Victorian era informed much of his writing, and the cruelty of urban poverty
became a popular theme in his novels. Dickens is often hailed as the first of a new type
of novelist – a novelist of cities. He used the novel form to depict and critique the newly
industrialized city and the harsh experiences that came with it.
Dickens’ own family experienced mixed fortunes: they were all sent to a debtor’s prison
when his father fell into debt, except Charles, who was removed from school and sent
to work in a factory. Later he returned to school, leaving at aged fifteen to become a
solicitor’s clerk. However, he was troubled by the great poverty he had witnessed and
experienced at the factory, and frustrated by the legal system’s ineffectiveness. His
insomnia led him to wander the streets of London at night, using his near-photographic
memory to record the everyday lives of Londoners.
Dickens began by writing short pieces portraying Londoners for magazines under the
penname Boz, and the success of these allowed him to progress to writing novels.
Oliver Twist, published in popular serial form between 1837 and 1839, was the second
of his many successful novels. Dickens was shocked by the hunger, exploitation, cruelty
and injustice he witnessed and he exposed and explored these as themes repeatedly in
many of his novels, including Oliver Twist. He was an active and influential
philanthropist whose writing had a huge impact on the popular understanding of
poverty and crime. Dickens’ actions too had important social impact: he supported
many charitable institutions; played a vital role in the setting up and running a safe
house in London for young women to escape prostitution and crime; and spoke out
publically against slavery when he visited America.
In his lifetime his novels became popular and well-known for their social critique of the
living and working conditions of the poor, helpless and disadvantaged. Today he
continues to be a much studied and celebrated writer whose work offers valuable
insight into everyday life conditions in early Victorian London.

"The reason I love him so deeply is that, having experienced the lower depths, he
never ceased, till the day he died, to commit himself, both in his work and in his life,
to trying to right the wrongs inflicted by society, above all, perhaps by giving the
dispossessed a voice. From the moment he started to write, he spoke for the people,
and the people loved him for it, as do I." (Simon Callow, 2012)

Oliver Twist (1837-39)
Dickens is one of Britain’s best-loved storytellers. Charles Dickens has become one of
Britain’s best-loved storytellers. His first novel, The Pickwick Papers, offered a
humorous portrayal of English life, only briefly satirising the legal establishment.
However, in his second novel, Oliver Twist, social critique is at the heart of the
narrative, with the poor and disadvantaged (most obviously Oliver but also the Artful
Dodger) shown as victims of a corrupt social system. As a result of the 1834 Poor Law
amendment, workhouses were set up across England. They were punishing places;
families were split up, meals were nutritionally inadequate and monotonous, and
working conditions were harsh and even hazardous. Dickens though, wanted to show
not only the corrupting and harmful influence of the social system and its institutions,
but also importantly the kindness and humanity that existed in people. In Oliver Twist
his intention was “to show the principles of Good surviving through every adverse
circumstance”. As well as Oliver’s innocent goodness, Mr Brownlow is clearly a kindly
aristocratic man, but it is Nancy’s brave kindness and tragic self-sacrifice that provide
the most memorable image of courageous ‘goodness’.
The narrative follows the misfortunes of Oliver, a young boy who has lived since birth
in a home for orphan children. Oliver is sent to a workhouse where food is
monotonous and without nutrition, and working conditions are so harsh the boys are
driven to bully the innocent Oliver into asking “please sir, can I have some more?”
After being beaten and humiliated, Oliver is brought before a court of law. He is then
sent to work for an undertaker. When he runs away, he is picked up on the streets by a
gang of boys who then take him to their criminal boss, the infamous Fagin.
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but a friendly one”. However, while Dickens’ Fagin is humorous and kind on occasion,
often the overriding sense readers have is of a shrewd, repulsive, cheating rogue who
feels the full force of the law when he is arrested, sentenced to death, imprisoned and
finally sent to the gallows.
In the final chapters, however, there is definite ambiguity in Dickens’ presentation of
Fagin. Indeed, as he sits in his cell awaiting his death at Newgate Prison, Dickens
describes Fagin as “terrible in all the tortures of his evil conscience”. Yet “rocking from
side to side” and with a “withering sense of helplessness”, his terror and delusion are
unnervingly palpable and his “gasping mouth and burning skin…his wounded head
bandaged...his beard torn and in knots…his unwashed flesh” make him a pitiable and
vulnerable figure in his final hours. Dickens’ real villains are surely poverty itself and
the state authorities that offer violent spectacle and punishment rather than working

Lionel Bart’s Musical: Oliver!
Novels were regularly adapted for the stage in Dickens’ time and those of Charles
Dickens, evoking images of early Victorian London, proved particularly popular. When
serial publication of Dickens’ novel Oliver Twist was completed in 1839, three different
theatrical versions had already reached the stage in London.
Fast-forward to the mid 1900s, and we find musical theatre thriving in London’s West
End, though dominated by American musicals. Lionel Bart’s musical theatre piece
Oliver! has been widely credited with changing that! In 1960 Bart responded to both
the British public’s love of Dickens and of musical theatre by creating the musical
Oliver! The show premiered in London’s West End, and became a huge hit with
audiences and critics alike. It transferred to Broadway in 1962, and went on to win the
Tony Award for Best Score in 1963.
Bart’s stage musical was brought to a wider audience when it was adapted for film in
1968. Record album sales of the sound track meant families could listen to their
favourite songs on repeat in the comfort of their homes, and the 1980s boom in home
VCR ownership further widened public access to what became the definitive musical
version. That year the film won academy awards including Best Picture and Best
Director, and two Golden Globe awards for Best Motion Picture and Best Actor
(awarded to Ron Moody for his role as Fagin).
Oliver! has continued to be a ubiquitous part of British culture and it is often through
this musical that many people first encounter the story of Oliver Twist. Popular
cultural references to Oliver Twist also draw predominantly on Bart’s adaptation. For
example, the Disney film Oliver and Company (1988), where Oliver is an innocent
kitten getting caught up with a gang of thieving dogs!
Oliver! remains a popular choice for school and amateur dramatic society productions,
and there are likely many reasons for this. These include its great character roles
(particularly those of Fagin, Nancy, Bill Sykes and the Artful Dodger); its social
commentary on poverty and crime; its plot and melodrama; the much-loved songs;
and without doubt our huge emotional investment in characters. We root passionately
for Oliver and Nancy, but what about Fagin? He is portrayed much more
sympathetically than in the original novel, and Bart’s ending gives him the last word.
However, he is not an appalling broken figure facing death by order of the law, but
instead (as the musical genre no doubt demands) an old man comically but also
perhaps poignantly (depending on how the actor chooses to play the scene)
contemplating turning over a new leaf, before regrouping with Dodger and deciding to
stick to what he knows- a life of crime!

OLIVER CAST
Zak Koudoua – Oliver Twist
Alice Maitlis – Charlotte
Alice Rule – Dr Grimwig
Ben Nicoll – Mr Bumble
Dan McEwan – Mr Sowerberry
Esme Thomas – Who Will Buy Soloist
Frankie Steel – Bet
Isabel Elsner – Fagin
Isabel Stuart-Clark – Mrs Bedwin
Iselin Fraser – Who Will Buy Soloist
Jude Holloway – Who Will Buy Soloist
Lydia Strong – Nancy
Maddie Davie – Who Will Buy Soloist
Matilda Crown – Who Will Buy Soloist
Orli Wolff-Corless – The Artful Dodger
Ramy Hassan – Noah Claypole
Rhys McBain – Bill Sykes
Sarah Coumbe – Widow Corney
Talitha Van den Bogaerde – Who Will Buy Soloist
Tilly Gilbert – Mrs Sowerberry
Will Cannon – Charley Bates
William Godfrey – Mr Brownlow

Ellie Holgate
Poppy Stothard
Saleem Nassar
Zinzi Spiller
Alexa Eades
Aurelia Fry
Ella Emsley
Isabel Hodgson
Josiah Horner
Mabel Parsons
Saskia Pesskin
Tilly Croft
Tom Podro Read
Abi Weinstock Wells

Grace Chaikin
Grace Whitty
Jay Leahy
Mae Cook
Abigail Earl
Anna Hurst
Hannah Newhouse
Holly Smith
Ines Carvalho
Isabella Tricker
Jessica Jaic George
Lily Cooke
Lily Murfett

ORCHESTRA
Weiyi Tan – Lead and Solo Violin
Aidan Lack – Violin
Lucy Rothwell – Violin
Maya Joliffe – Violin
Emily Meredith – Violin
Gabriel Wilkinson – Violin
Ashton Grey – Violin
Sophie Meredith – Viola
Otillie Carter – Viola
Anna Fletcher Bird – Cello
Ellie Hollindale – Cello
Matthew Coatsworth – String Bass
Sophie Strudwick – Reed 1
Becky Kemae – Reed 1

Katrina Kirby – Reed 2
Zuza Darowska – Reed 3
Vicky Avanzato – Horn
Jack Heron – Trumpet 1 & 2
Jude Holloway – Trumpet 1 & 2
Conrad Cunningham – Trumpet 1 & 2
Arianne Bennett – Trombone
Ben Nicholl – Trombone
Jonathan Smith – Keyboard 1
Emily Coatsworth – Keyboard 2
Joe Edward Philips – Percussion 1
Will Fletcher Bird – Percussion 2
Miriam Strong – Percussion 2

STAGE CREW
Cora Cundy – Stage Manager
Finlay Brown – Lighting
Joe Edwards Philips – Set
Amelia McCulloch – Sound
Roan Thornton
Anna Fletcher Bird
Emily Meredith
Anabelle Snow
Hannah Williams
Keira Erginoglu
Elanor Reid
Lily Baldwin
Tom Patch
Aidan Hudspith

CHOREOGRAPHERS IN YEAR 10 AND 12
Ella Wing Young
Thalia Colenutt
Lili Casey
Flora Holloway
Alma Kremnitzer
Izzy Dorling

PERFORMING ARTS FACULTY AND BEYOND
Musical Director – Kathy Chalmers
Director – Kate Wigham
Producer – Ellie Hollindale
Set Design – Olly Duffy
Rehearsal Pianists – Jonathan Smith and Ellie Hollindale
Costumes and Props – Sarah Louise Alsop and Ruth Banfield
Performing Arts Administrator – Paddy Walton
Sound/Lighting – Chris Humphries
Set Design and Painting – Pippa Watts and Emilie Ressot
Front of House and Box Office – Marion Routh
Photographs – Suke Wolton
Programme Notes – Andrea Bird
Senior Links – Tracey Parish and Lindsey Alexander
Programme and Poster – Vanessa Robbins and Jo Jackson
String and Woodwind Brass Coaching – Philip Augar and Sue Cooke

HUGE ADDITIONAL THANKS TO:
Thank you Ducker & Young for building our bridge.
‘We are proud to be supporting and sponsoring this
production’ www.duckeryoung.co.uk

NORTH OXFORD YOUTH THEATRE
Thank you North Oxford Youth Theatre for loaning costumes.
NOYT is always looking for volunteers to help with productions. We
are especially keen to recruit new members to the costumes team,
stage crew, and need a treasurer, but any help will be appreciated in
all departments. We also have space for Boys wishing to join us aged
10-17

HEADINGTON SCHOOL
Thanks for massive expertise, time and equipment from Headington
School in the form of Chris Humphries, Studio Manager there, and for
giving our sound students the opportunity to help with sound on
production of Legally Blonde

LORD WILLIAMS’S SCHOOL
Thank you for the loan of costumes – Lisa Smith

DRAGON SCHOOL
Thank you for the loan of costumes

OXFORDSHIRE COUNTY MUSIC SERVICE
Thank you to Jessica Gray and David Calcott for the loan of E flat and bass clarinet

PTA
Hemara Earl lead on parent comms and general morale boosting support

Further PTA Finance support through donations and from
Tay Charitable Trust:
Alex Thomas, Rosie Callaghan, Jacqueline Cutting and Zoe Martin
Thanks go to Grape Minds, South Parade for discounted refreshment wine

ADMIN AND SITE TEAM
Nasreen Al Hamandi
Lynda Dale
Hazel Moss (RLT)
Kevin James and Stewart Richardson
Finance – Ali Donaldson and Ruth Henagulph
School Comms and Tickets - Nadine Donson and Amy Barrett
Cover- Ruth Banfield

STAFF HELPERS
Front of house on performance nights
Elaine Paling, Hilary Lappage, Lorraine Hunt and Marion Routh

Backstage
Lindsey Alexander
Tracey Parish
Kat Lygate
Kim Overbeck
Charlotte Richer
Martha Hawes
Yudany Capin

Makeup

Striking Set

Sally Carr
Sarah Taken
Jess Shakespeare
Caroline Slater
Rachel Brown
Sarah Floris
Kat Lygate
Niloffer Ghaffar
Claire Garton
Freya Garton
Vicki Hathaway
Holly Bristow
Ellie Campion Watt
Willow Van den Bogaerde

Steve Cappleman
Clark Lawfull
Charlotte Richer
Tracey Parish

Additional Help
Lyndsey Caldwell
Kate Burdette
Angie Bevan

TEACHING ASSISTANTS AND HEARING RESOURCE BASE
Amy Thomas
Tanya Langley
Arran Johnson
Persefoni Lesgidi
Saskia Cookson

PARENT HELPERS
Ellie Holloway
Fiona Gell
Laura Edwards
Alan Bloodworth
Donald Chaikin
Felice or Shafik Nassar
Ros Brown
Rachel Bloodworth Strong

Daniella Corless
Charlotte Croft
S D Maraki
Sarah Newey
Rosanna Van den Bogaerde

If we have missed anyone – apologies, every bit of help, kindness and support has been
hugely appreciated. Thank you all!

