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Aims 

• Outline timeline of action for the mock period
• Practical strategies for successful revision for 

mock exams
• Well-being during examinations
• Approaches that parents and carers can take to 

support their children during the revision 
period



A timeline of action for the mock period

• Late July – Year 10  - End of year 
assessments

• September - PR0 issued
• Half term – Rest and revision
• 18th November - PR1 issued 
• Monday 21st  Nov - Two week Year 11 

Mock period begins
• December – Feedback from mock exams in 

lessons begins



A timeline of action for the mock period… and 
beyond

• Christmas Break 

• Mid January – PR2 issued, using mock 
grades to inform

• 19th January – Year 11 PCE



What have we done already?

Citizenship Exams

Year 10 End of year assessments



 

Year 10 End of year test FEEDBACK

What have we done already?



What have we done already?

K.A.R.M work eg Quizzes



Revision: the essentials

What do you need to 
know? Current stronger 

/ weaker areas?

Effective 
revision, review 

and practise

Re-test yourself

Diagnosis Therapy Testing

What have we done already?

FEEDBACK is the starting point



Revision: the essentials

What do you need to 
know? Current stronger 

/ weaker areas?

Effective 
revision, review 

and practise

Re-test yourself

What have we done already?

FEEDBACK is the starting point

Year 10 test 
Feedback
Quizzes

 KOs

Revision 
for Y11 
mocks

Y11 mocks



What do you need to 
know? Current 

stronger / weaker 
areas?



Time to talk:

Take one or two subjects – 
Which parts of the course do you feel you know 
most about?

Be as precise as possible by naming specific 
information

Which parts of the course do you feel you have 
gaps in your knowledge?



Why do we have them? 

Knowledge Organisers



•They help us specify the knowledge so it is clear 
and in one place. 

•Essential tool for revision

•Knowledge and understanding

Knowledge Organisers: Why do we have them? 



Knowledge Organisers: Where are they? 





Music 



Genre
This is a ghost play (these are not very common) It was 
adapted by Stephen Mallatrat in 1989  based on the 
novel written by Susan Hill .

The Fortune Theatre 
It is the intimacy of the theatre itself; at under 500 seats it is one of the smallest venues in the West 

End, so when the mysterious woman appears among the audience their shock and fear is passed 
through everyone in the room. Much of the success of THE WOMAN IN BLACK comes from the 
manipulation of the audiences’ expectations - loud screams followed by moments of silence, 

repetition of events, climax and anti-climax.  

Designer 
Michael Holt, designer of the London production of THE 

WOMAN IN BLACK, cleverly provides set elements that can 
be utilised by the cast for different purposes. A large wicker 
costume trunk, for instance, becomes a bed, a desk and a 

pony and trap. A random collection of chairs along with the 
trunk become a train carriage.

SET 
One of the most successful elements of Michael Holt’s 
design for THE WOMAN IN BLACK is the nursery that 

exists behind the gauze at the back of the stage. 
When covered in white sheets, the furniture for this 

room becomes, entirely believably, a graveyard full of 
headstones.  The  upstage area is both a nursery and a 

graveyard 
Structure
The structure of a Woman in Black is 
that it is a play -within-a-play. The 
action flits backwards and forwards in 
time  between the retelling of Arthur 
Kipps’ past and his encounters with eth 
Woman In Black and  the present day  
in the theatre when the now old 
Atrthur Kipps discusses how the actor 
and he should re- tell the tale. 
The young actor that  Mr Kipps has 
hired will play the part of the young Mr 
Arthur Kipps. The now older Arthur 
Kipps, will demonstrate all the 
characters he met during his terrible 
ordeal with the woman in black.  The 
audience therefore are taken back to 
Arthur Kipps story but also to the 
theatre where both the actor and the 
older Mr Kipps are trying to work out 
how to stage the story and portray all 
the characters .

DRAMA
The play opens with the working lights of the theatre on.  A performer 
appears on stage, known as  the character of Arthur Kipps (AK).  AK has 
hired a young actor and the theatre we are sitting in to re-tell his terrible 
tale of the Woman in Black. Arthur Kipps is hoping that, in the re-telling of 
his story ,he will exorcise the ghost and be free of its control forever. 

The  Story of Arthur Kipps and The Woman In Black
AK is sent to a small town called  Crythin Gifford to sort through the 
papers of a deceased woman, Alice Drablow (AD) at her residence Eel 
Marsh House.
On the train to Crythin Gifford AK meets Samuel Daley. (SD)  Samuel Daley 
is cold towards AK and seems to predict that he will be in some danger in 
Crythin Gifford and certainly at Eel Marsh House. Ak stays over in EMH 
and SD finally tells him the whole story and about the curse; TWIB is 
actually AD’s sister, Jeanette Humphries, who had a son out of wedlock 
and who was adopted by AD and her husband as they couldn’t have 
children. The boy and nanny drowned in the marshes in an accident and 
JH saw the whole thing from an upstairs window of Eel Marsh House
There is a curse that is told; every time someone sees TWIB, a child dies. 
No child has died yet, so AK returns to London, marries Stella and has a 
baby. 
Several months later, at a village fair, the baby and Stella have a pony and 
trap ride. AK sees TWIB as she steps out and spooks the horse. Stella and 
the baby die. At the end of the play, once the actors take their bow, the 
curtain closes. An image of TWIB is projected on to the curtains. Are the 
audience now cursed too? 

Props and costume 
From the very beginning 

Kipps begins to play the parts 
of all of the characters from 
his past. One of the devices  

that is used in  the WIB is the 
convention that a simple 

change of coat, hat or scarf 
will create a unique and 
distinct character. The 

audience is required to use 
their imagination in order to 

accept this, although, of 
course, the skills of the actor 

playing the part of Kipps 
helps to make the transition 

between characters both 
smooth and believable. 

Tension 
Much of the success of THE WOMAN IN BLACK comes from the manipulation by Stephen Mallatratt and Robin Herford (the director) of 

the audiences’ expectations - loud screams followed by moments of silence, repetition of events, climax and anti-climax.
Consider, for instance, Kipps asleep in Eel Marsh House with Spider the dog. Most audiences are perfectly well aware that the actor 

playing Kipps will make them jump when he wakes up - they wait in the silence for it to happen, knowing that it will come and they are 
not disappointed. Interestingly, despite knowing that it will happen, most members of most audiences are startled nevertheless

Narration 
• Narration is an 

incredibly important 
drama technique 

utilised all the way 
through stage version 

of THE WOMAN IN 
BLACK, but is perhaps 
particularly important 

at the beginning, as 
Stephen Mallatratt 

works to introduce the 
characters and the 
settings that will 

become significant 
during the play.









How are they useful to parents? 

Knowledge Organisers



Talk to them about what they are learning



What can you do to support? 

•Talk to them about what they are learning



What can you do to support? 

•Talk to them about what they are learning



• Ask your child questions based on the 
Knowledge Organiser. For example, what you 
know about _________? How have you learnt 
about this? 

• Challenge them to upgrade their vocabulary if 
they don't sound sophisticated in their 
expression. 

• If they sound unconvincing, ask them to go 
away and learn the content from their own 
knowledge organiser/exercise book and come 
back to you with a more convincing answer. 

Knowledge Organisers



For example







• What have you learned about_______? 
(selecting a section of the KO)

• Go further with a follow up question
• Can you tell me any more detail about that?
• This section mentions _______ what does this 

mean



Something to do at home… tonight perhaps

Go onto the school website and find a knowledge 
organiser for one or two subjects
Find a section that students have already been 
taught
Parent asks: 
• What have you learned about_______? (selecting 

a section of the KO)
• Go further with a follow up question
• Can you tell me any more detail about that?
• This section mentions _______ what does this 

mean



1. Highlighting texts

2. JUST reading notes / revision guide

3. Aimless web-surfing

What doesn’t work (very well)...



What doesn’t work (very well)...



What doesn’t work (very well)...



How can you use them to make revision 
cards? 

Knowledge Organisers



FLASHCARDS / REVISION CARDS



What makes an effective 
flashcard?











Stick to one fact or piece of 
information to avoid illusion of 

competence

Effective Revision: Flashcards



Attach words to pictures

Effective Revision: Flashcards



1. Lots! 

2. Say your answer out loud

3. Practise from both sides of the card

4. Get help from friends/family – test each other

5. Create ‘right’ and ‘wrong’ piles

6. Return to the cards regularly

Using Flashcards





REMINDERS



Effective Revision: Flashcards





Time to talk:

Parents ask:
1) Have you made revision cards?
How do you test yourself?

You could also later this eve practice some self 
testing with a parent quizzing student using some  
revision cards they have recently made

2) OR Perhaps at home later look at a KO – what 
bits would you break down to make revision cards? 



Well-being and the demands of the mock period 



Well-being and the demands of the mock period 

Self care
Five ways to wellbeing

Self talk



Well-being and the demands of the mock period 

Why do we do mocks?
• Gain experience of the exam hall
• Chance to revisit with material already learnt
• Help memorise smaller chunks of some very 

large courses
• Chance to practise the technique for individual 

papers and questions
• Opportunity for feedback from teachers

• Remember – this is one part of a longer journey



● Teachers will set HW that is the best thing to revise - 
make sure that you complete this

● Then look to do additional revision where you can - 
prioritise subject you find hardest or did less well in.

● Set times of the day to do HW / revise - eg 1 x slot after 
school and then one evening slot

● Stop at a reasonable hour so you sleep well 
● Think carefully about how you will manage other 

commitments during this time. Talk with your parents. 
● Just start… we know it is hard to get going 

Revision in the build up to the mocks 



Well-being and the demands of the mock period 

Start early and divide you revision up into 
smaller chunks

Write a plan for your revision

Complete all the half term work set by your 
teachers



Morning Afternoon Evening

Sat 5th November French English Social

Sun 6th  November History Sport Business Studies

2 x sessions of 1.5 - 2 
hours

Revision during the mocks 



My exams After school / day Evening

Mon 21st November Biology and 
Business

Maths French

Tue 22nd November Maths and French Maths Social 

Weds 23rd November None Chemistry Sport science

Thurs 24th November Chemistry  and 
Sport Science

Physics Maths

Fri 25th November Maths Science Social 

Revision during the mocks 

2 x sessions of 40 mins to 1 hour



Focussed, manageable 
tasks set by teachers

Memory and self testing 
work independently 







What to do when the mocks are over.

Feedback



•experience complexities of having multiple exams in 
one day

•make mistakes in a safe way  

• recall information and apply it in timed conditions to 
create better links to memory 

• feedback is precise so you can get better

Remember why they are there



How to manage feedback.

Managing Feedback



Emotional
Know that it is ok to get it wrong (or 
really right)! It’s important to 
manage success and failure. 

Managing Feedback



Emotional
Know that it is ok to get it wrong (or 
really right)! It’s important to 
manage success and failure. 

Practical
Knowing what to do to do better and 
where to get the appropriate 
resources to practise. 

Managing Feedback



How do we give feedback? 



English
•Re-writing in timed conditions

•Focus on what you need to improve on











MATHS

1. How do I know what to do better? 

2. How am I going to practise doing this? 

Two Questions for feedback



Why do we take these approaches?



Why do we take these approaches?



What do you need to do now?

• Set up a workspace at home

•Plan out your revision

•Engage with school – here or if need to be remote

•Continue to take it seriously

• Follow the guidance of your teachers


