Y13 MOCK REVISION
Chaucer & Wilde
Gothic unseen
If you are unsure where to find revision material, remember that
you already have excellent resources – your book, Knowledge
Organisers, your Texts & Contexts booklet and Massolit.
Essential tasks:

CHAUCER & WILDE

(1hour 15 mins for this question)

1. Know your texts well – complete the grid on page 1.
2. Learn your quotations and group them into categories based on the key themes which link the texts:
power and status, role of women, war between the sexes, ideals, forbidden pleasures, etc. Use your
Knowledge Organiser and the titles of previous essays.
3. Complete a context flashcards – details on page 2.
4. Using the titles below, PLAN TWO essays in detail (no time limit). At this stage, use the planning as a
way of focusing your revision and refamiliarizing yourself with the texts. There is an exemplar of a
detailed plan on pages 3-6.
Then WRITE ONE of your planned essays in timed conditions and use the grid on page 7 to self assess it
before your exam.
Essay titles:
a) ‘Learning from your mistakes is an important feature of literary works.’ In the light of this view, consider
ways in which writers explore the need to understand the consequences of past mistakes. In your answer, compare one
drama text and one poetry text from the above lists.

b) ‘Men and women are rarely what they seem.’ In this light of this view, consider ways in which writers explore
the explore the discrepancy between the surface and what lies beneath. In your answer, compare one drama text and one
poetry text from the above lists.

Essential tasks:

UNSEEN GOTHIC

(1hour 15 mins for this question)

1. Make a list or mind map of key gothic feature/ tropes and compile a glossary of key gothic phrases – use
your essays, marking essays, critical reading and notes from the Massolit lectures you completed in the
summer.

2. IN TIMED CONDITIONS Plan and write a response for the extract on page 8.
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Make a list of the key points in the texts, using words and phrases carefully
which you can integrate easily into essays.

THE MERCHANT’S TALE





AN IDEAL HUSBAND
BEGINNING

The Merchant’s embittered prologue, marriage as a “snare” for
unwitting men
Januarie’s carnal appetites, underscored by the reference to
Pavie, with its associated with money-dealing and brothels.
Needs to marry if he wants to pursue his “bodily delit” now he is
on his “pittes brink”
Merchant’s ironic encomium – makes his pilgrim audience
complicit through laughter. Medieval views of marriage laced
with anti-feminist assumptions. Theophrastus/ St Jerome.

MIDDLE

END
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Context flashcards
Make flashcards with the following headings and practise the language you would use to
integrate this context in the exam to make your written style more fluent.
You need approximately 2-3 sentences / phrase per flashcard.

An Ideal Husband – all of these can be found in your notes, in the introduction to
the play and the Knowledge Organiser












Wilde’s life and other plays or works
Wilde as an Anglo Irish outsider
Details about the original staging
Korda’s 1947 film adaptation
Oliver Parker’s 1999 film adaptation
Prowse’s 1986 stage production
Contrasts with Ibsen’s ‘A Doll’s house’
Political scandals in late C19th society
Earlier ideals of Victorian femininity – Tennyson and Coventry Patmore
Late Victorian feminism – Sarah Grand and the New Woman
What the critics thought – then and now

The Merchant’s Tale – all of these can be found in your notes, your Contexts and
Interpretations booklet and the Knowledge Organiser








‘The Marriage group’ within the overarching framework of The Canterbury Tales, links to The
Clerk’s Tale in particular.
Medieval anti-feminism; medieval assumptions of women from patristic texts and proverbial
wisdom
The significance of gardens in the medieval period
A stratified society - the three estates – and where merchants fit in (The Canterbury tales is an
example of a medieval estates satire)
Fabliau as genre
Conventions of courtly love
What the critics think – then and now
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EXEMPLAR PLAN – PLANNING AS REVISION
‘It is painful to discover how some ideals are illusions.’ In the light of this view, explore the ways in
which writers explore the consequences of ideals. In your answer, compare one drama text and one
poetry text.

Read through the following plan and follow or adapt it to write your essay.
Start generating ideas about the title
Which ideals – how shown at the start?




Merchant’s reaction to Clerk’s ideal of patient submissive wife – women like Griselda?
Ideal of marriage as a paradise on earth – with allegorical associations of Eden.
Chiltern’s marriage - an ideal at the start but quickly shattered

Are they illusions? What happens to ideals as tale/play progresses?





Januarie’s self-created “paradis” in the garden, an illusion which leads to woman’s temptation and man’s
disgrace.
Januarie’s ideals aspiration of acquiring a pliable wife from the marketplace of his fantasies –female sex
in general are not easily moulded like “warm wex” – turn out to be slippery in their arguments
(Proserpina) as they are capable of ‘moulding’ the truth
AIH women to blame for the illusion of ideal husbands – GC’s “monstrous” idealism is attacked

Do characters discover ideals are illusions – is this painful? Endings of texts.




End up having to turn a ‘blind eye’ to reality – humiliating for January? Or not because he gets what he
wants? Not painful for the Merchant’s audience of pilgrims because it is obvious that tale will end up this
way but the host still shocked at the end?
AIH – GC’s painfully forced to accept ideals are wrong but RC idealisation and Lord Goring’s speech
idealising men and women – painful for the audience? Ending not comfortable for Wilde’s well-heeled
audience?

Introductions should

Starter sentence for this question.

Show your interpretation
of the question.

Literature which centres around love and marriage invariably begs questions
about how far relationships are built on ideals and how dangerously illusory
those ideals can be. In Wilde’s ….

Specific examples of who /
where in both texts.
Allude to context and/or
form (not too much)

A brief comparative
evaluation of the how
texts fit the question.

Which ideals? Marriage as an ideal. Start of the texts.
A paragraph starter: Chaucer and Wilde establish how ideals are integral in marriage at the start of their texts.
Wilde
4
Chaucer


The ideal of the patient, submissive wife is exemplified in
‘The Clerk’s tale ‘ which precedes TM’sT (useful literary
context) and this prompts the Merchant to launches into
his tale because of his experience of the “sorwe” marriage
entails. Obvious from the start that his tale will set out to
puncture the illusion of the perfect wife and expose women
as inherently deceptive – like Eve.



MAIN EXAMPLE: Januarie’s ideal of marriage – marriage as
a “blisful lyf” or “paradis terrestre” which represents heaven
on earth - clearly nods to the biblical precedent of Eden.
How the Merchant’s “delicious irony” sets Januarie up for
ridicule – how he is presented (marriage “so esy and so
clene”; can’t hurt yourself with your own knife!) . 2-3
examples from start of tale until the wedding.
+ context of how a medieval audience of pilgrims would
potentially have ‘read’ this – Christian framework of beliefs
which shaped medieval mindset, knowledge dominated by
the bible and patristic texts.



AIH is also focused on the notion of an ideal
marriage – the Chilterns as an ideal – lavish
setting of the Octagon room, paragons of virtue
and respectability in a society with a “mania for
morality” . Go to Act 1. GC’s snobbish comment
on Mrs Cheveley’s folly “She is incapable of
understanding an upright nature like my
husband’s” (p. 40) - an ideal which has already
been destroyed by the revelations that RC sold
state secrets. Ideal marriage in tatters from the
start.
+ context – Dilke, Parnell; Wilde’s life – echoes of
his double life in RC – also a married man with a
secret to hide in a morally censorious society

Bring texts together – write 1-2 sentences comparing and contrasting the texts so far.
For example:
Like Chaucer, Wilde’s play is keen to point the ironies in believing that a marriage can represent an ideal. Januarie’s
unintentionally ironic image of wedlock as “paradis terrestre” is mirrored in the extravagant Boucher tapestry which adorns the
Chilterns’ Octagon room. Both images of idealised love are mocked even in the early stages, although Chaucer’s tale is more overt
in its satirical mockery of Januarie’s folly. This is unsurprising as the Merchant deliberately fashions his tale to fit his own
experience.

Are they illusions? What happens to ideals as tale or play progresses?
Ideals which are exposed as illusions, stripped of their romance, used for comedy or to ask questions
and pose moral dilemmas
Chaucer




Januarie’s self-created “paradis” in the garden, lives
up to allegorical expectations – leads to woman’s
temptation and man’s disgrace. Look at how
Januarie’s paradis is replicated in his precious
garden. Earlier, he claimed that a wife would be the
“fruit of his tresor” (l.58) – what ‘fruit’ does his
personal paradise produce?
+ context look at the significance of the garden in
medieval literature – how the Merchant’s tale
debases its associations with courtly love and the
Virgin Mary in his crude fabliau

Furthermore, the Merchant takes great delight in
mocking Januarie’s aspiration of acquiring a pliable
wife from the marketplace of his fantasies. The
female sex in general are not easily moulded like
“warm wex” – turn out to be slippery in their

Wilde
 Unlike TM’sT which savagely mocks the folly of the rich
knight, AIH is less critical of Robert Chiltern’s misdeeds;
instead, it attacks Victorian obsession with ideals and in
particular the ways in which women are taught to idealise
their husbands.
The title of the play clearly establishes this – explain. +
context – what does Wilde say about the critical
reception of the play – page xiv?
Where and when the play does this –the dramatic
irony of GC’s words end of Act 1, and RC’s speech of
denunciation end of Act 2. He argues that if women were
less morally punitive, men would not need to lie and that
she has destroyed him. RC’s ‘crime’ pales into
insignificance at this point because the play advocates
the idea that Gertrude’s slavish adherence to morality is
at fault.
+ context why Wilde was doing this – women taught to
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think like Guinevere from Tennyson’s ‘Idylls of the King’
and “worship the highest”; not be critical of their
husbands (Lady Markby airily claims that “In my day, we
were taught not to understand anything” and Mrs
Cheveley acidly remarks that modern women
understand everything “except their husbands”). AIH not
simply attacking Gertude’s “mechanical stupidity” (GB
Shaw) but Victorian society’s infantilisation of women
(GC’s sobs when she learns the truth are “the sobs of a
child”).

arguments and can “plye” the truth to deceive their
husbands. May is an obvious example but
Proserpina is another example. Women are May’s
early silence and apparent submissiveness in the tale
do not hide the Merchant’s subtle insinuations that
she is cunning (getting married “hastily” with “sly
and wys tretee”) She quickly establishes an affair
with Damyan and brilliantly stage manages the
cuckolding – defending women’s honour to her blind
husband while signing to Damyan that he should
climb up the tree.
+ context – Medieval anti-feminism – ideas of the
fairer sex influenced by bible and patristic texts –
evident in TM’sT that he is well-versed in medieval
“auctoritees” as he alludes to the Old Testament and
Theophrastus.

Bring texts together – write 1-2 sentences comparing and contrasting the texts so far based on your
point.
For example: Both texts demonise women or does this fit Chaucer more than Wilde? Bring in context.

Do characters painfully discover ideals are illusions ? Endings of texts and how they
resonate with audiences
Chaucer






Januarie at the end – a cuckolded husband doomed
to live in the “purgatorie” of wedlock? Justinus’s
proverbial wisdom rings true – “wo” in marriage is a
pain suffered in private (like your foot hurting inside
a shoe.
Alternative way of interpreting this while this is
a deservedly humiliating ending for Januarie, and
fabliau justice operates at the en, TM’sT it also uses
comedy to recognise the unacknowledged ‘truth’
that marriage only works if men are prepared to turn
a blind eye to female deception. Januarie either
blindly accepts her wildly implausible version of
events or wisely chooses to ‘lat al passe out of minde’
and the tale concludes with an image of marital
harmony
However while Januarie does not painfully discover
that ideals are illusions, this cannot be said for the
listening pilgrims, and in particular, the host who
asks God to protect him from “swich a wyf”. Critics
debate how much Chaucer’s tales should be seen
through the eyes of the teller, but it is certainly true
that the Merchant’s tale pokes a finger in the Clerk’s
eye and punctures the ideal of romance in ‘The
Knight’s Tale’, hammering home the point instead
that marriage is a “snare”. Are we to read this as

Wilde


AIH contrasts with TM’sT because the play reaches its
denouement and appears to offer an image of genuine
marital harmony and honesty – the Chilterns declare
their love for each other, GC tells the truth about her
letter to Goring, and accepts that “Men easily forget. And
I forgive. That is how women help the women”. The
final line affirms that “a new life is beginning” yet
nothing has really changed. GC learns her lesson but the
play strikes an uncomfortable note with Lord Goring’s
oddly morally conservative raisonneur’s speech and RC’s
insistence that “no sin could ever touch you” (does that
imply that if she ever did sin, he could never forgive
her?)
Is the ending uncomfortable and painful for Wilde’s
well-heeled audience –because of the veiled misogyny
which underline Goring’s separate spheres argument?
The significance of the penultimate line – the Chilterns
think they are in love, but what on what type of
foundations is this love built? Conditioned by a society
which ‘worships’ wealth, can they really know each other
(unlike Mabel and Lord Goring who eschew
conventional morality )
+ lots of choice of context –
 resonates with the Victorian separate spheres
argument;

Chaucer’s message? + context need to see the tale
within the context of The Canterbury Tales – useful
to consider Kittredge’s proposal that it is one of a
series of overlapping tales which offer portraits of
how marriage operates.
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Prowse’ s 1986 production; play ostensibly fitting
in genre of well-made play but Wilde “plays with
everything … with the whole theatre” (Shaw);
Wilde on his audience “I have given them what
they like, so that they may learn to like what I
give to them.”)

Conclusion





Focus really sharply on the question.
Don’t laboriously repeat points
Compare and contrast overall what the texts are doing – author’s intentions/ context.
End with a snappy or meaningful quotation or detail.
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Gothic extract

3 Write a critical appreciation of this passage, relating your discussion to your reading of the Gothic. [30]
In this extract from a Gothic novel the narrator, Laura, receives strange visitors at night.
The precautions of nervous people are infectious, and persons of a like temperament are pretty sure, after a time, to imitate
them. I had adopted Carmilla’s habit of locking her bedroom door, having taken into
my head all her whimsical alarms about midnight invaders and prowling assassins. I had also adopted her precaution of
making a brief search through her room, to satisfy herself that no lurking assassin or robber
was “ensconced.”
These wise measures taken, I got into my bed and fell asleep. Alight was burning in my room. This was an old habit, of
very early date, and which nothing could have tempted me to dispense with.
Thus fortified I might take my rest in peace. But dreams come through stone walls, light up dark rooms, or darken light
ones, and their persons make their exits and their entrances as they please, and laugh at locksmiths.
I had a dream that night that was the beginning of a very strange agony.
I cannot call it a nightmare, for I was quite conscious of being asleep.
But I was equally conscious of being in my room, and lying in bed, precisely as I actually was. I saw, or fancied I saw, the
room and its furniture just as I had seen it last, except that it was very dark, and I saw something moving round the foot
of the bed, which at first I could not accurately distinguish. But I soon saw that it was a sooty-black animal that resembled
a monstrous cat. It appeared to me about four
or five feet long for it measured fully the length of the hearthrug as it passed over it; and it continued to-ing and fro-ing
with the lithe, sinister restlessness of a beast in a cage. I could not cry out, although as you
may suppose, I was terrified. Its pace was growing faster, and the room rapidly darker and darker, and at length so dark
that I could no longer see anything of it but its eyes. I felt it spring lightly on the bed. The two
broad eyes approached my face, and suddenly I felt a stinging pain as if two large needles darted, an inch or two apart,
deep into my breast. I waked with a scream. The room was lighted by the candle that burnt
there all through the night, and I saw a female figure standing at the foot of the bed, a little at the right side. It was in a
dark loose dress, and its hair was down and covered its shoulders. A block of stone could not have been more still. There
was not the slightest stir of respiration. As Istared at it, the figure appeared to have changed its place, and was now nearer
the door; then, close to it, the door opened, and it passed out.
I was now relieved, and able to breathe and move. My first thought was that Carmilla had been playing me a trick, and
that I had forgotten to secure my door. I hastened to it, and found it locked as usual on the
inside. I was afraid to open it--I was horrified. I sprang into my bed and covered my head up in the bedclothes, and lay
there more dead than alive till morning.
J Sheridan Lefanu, Carmilla (1872)
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Y13 MOCK REVISION
Hamlet
The Bloody Chamber & Dracula
If you feel stuck, use your resources – your book, knowledge organizer and Massolit.

Essential tasks: HAMLET
1. 1 hour: Get to know Hamlet really well in preparation for the mock so you will be in better
shape for the final exam. Your books and KNOWLEDGE ORGANISERS should be your starting
point. Summarise each scene in one sentence. It must cover all of the events of the scene.
2. 1 hour: Learn quotations and critical quotations / productions in a useful format i.e. quotations
which are most useful are 5-10 word quotations which you can integrate into your writing.
Link these to the themes on you knowledge organiser so they fit potential questions.

3. Optional extras – there are a range of questions available.
Practise annotating and writing 1 x EXTRACT QUESTION in timed conditions.
Practise planning and writing 1 x DEBATE style question in timed conditions.

Essential tasks: GOTHIC
1. 1 hour: Learn key quotations for both texts in a useful format. Link these to Gothic features,
context and critics. Use your books and the Knowledge Organiser.

Know your text really well

Hamlet

Summarise each of the scenes of the play in one sentence. You need to ensure that you cover all of the
things that happen. This should take you about an hour. We have given you an example for Act 5

Act 1, scene
1
Act 1, scene
2
Act 1, scene
3
Act 1, scene
4
Act 1, scene
5
Act 2, scene
1
Act 2, scene
2
Act 3, scene
1
Act 3, scene
2
Act 3, scene
3
Act 3, scene
4

Act 4, scene
1
Act 4, scene
2
Act 4, scene
3
Act 4, scene
4
Act 4, scene
5
Act 4, scene
6
Act 5, scene
1
Act 5, scene
2

Hamlet’s rumination on the corporeal experience after death is brought sharply into focus with the
entrance of Ophelia’s funeral and Hamlet’s subsequent, rash response is recognised as a threat by
Claudius.

Section A language questions for practice
OPTION 1

Hamlet

Discuss the following passage from Act 1, Scene 2, exploring Shakespeare’s use of

language and dramatic effects.
HAMLET But what is your affair in Elsinore?
We'll teach you to drink deep ere you depart.
HORATIO My lord, I came to see your father's funeral.
HAMLET I pray thee, do not mock me, fellow-student;
I think it was to see my mother's wedding.
HORATIO Indeed, my lord, it follow'd hard upon.
HAMLET Thrift, thrift, Horatio! the funeral baked meats
Did coldly furnish forth the marriage tables.
Would I had met my dearest foe in heaven
Or ever I had seen that day, Horatio!
My father!--methinks I see my father.
HORATIO Where, my lord?
HAMLET In my mind's eye, Horatio.
HORATIO I saw him once; he was a goodly king.
HAMLET He was a man, take him for all in all,
I shall not look upon his like again.
HORATIO My lord, I think I saw him yesternight.
HAMLET Saw? who?
HORATIO My lord, the king your father.
HAMLET The king my father!
HORATIO Season your admiration for awhile
With an attent ear, till I may deliver,
Upon the witness of these gentlemen,
This marvel to you.
HAMLET For God's love, let me hear.
HORATIO Two nights together had these gentlemen,
Marcellus and Bernardo, on their watch,
In the dead vast and middle of the night,
Been thus encounter'd. A figure like your father,
Armed at point exactly, cap-a-pe,
Appears before them, and with solemn march
Goes slow and stately by them: thrice he walk'd
By their oppress'd and fear-surprised eyes,
Within his truncheon's length; whilst they, distilled
Almost to jelly with the act of fear,
Stand dumb and speak not to him. This to me
In dreadful secrecy impart they did;
And I with them the third night kept the watch;
Where, as they had deliver'd, both in time,
Form of the thing, each word made true and good,

The apparition comes: I knew your father;
These hands are not more like.
HAMLET But where was this?
MARCELLUS My lord, upon the platform where we watch'd.
HAMLET Did you not speak to it?
HORATIO My lord, I did;
But answer made it none: yet once methought
It lifted up its head and did address
Itself to motion, like as it would speak;
But even then the morning cock crew loud,
And at the sound it shrunk in haste away,
And vanish'd from our sight.
HAMLET 'Tis very strange.
HORATIO As I do live, my honour'd lord, 'tis true;
And we did think it writ down in our duty
To let you know of it.
HAMLET Indeed, indeed, sirs, but this troubles me.
Hold you the watch to-night?
MARCELLUS BERNARDO We do, my lord.
HAMLET Arm'd, say you?
MARCELLUS BERNARDO Arm'd, my lord.
HAMLET From top to toe?
MARCELLUS BERNARDO My lord, from head to foot.
HAMLET Then saw you not his face?
HORATIO O, yes, my lord; he wore his beaver up.
HAMLET What, look'd he frowningly?
HORATIO A countenance more in sorrow than in anger.
HAMLET Pale or red?
HORATIO Nay, very pale.
HAMLET And fix'd his eyes upon you?
HORATIOMost constantly.
HAMLET I would I had been there.
HORATIO It would have much amazed you.
HAMLET Very like, very like. Stay'd it long?
HORATIO While one with moderate haste might tell a hundred.
MARCELLUS BERNARDO Longer, longer.
HORATIO Not when I saw't.
HAMLET His beard was grizzled--no?
HORATIO It was, as I have seen it in his life,
A sable silver'd.
HAMLET I will watch to-night;
Perchance 'twill walk again.
HORATIOI warrant it will.
HAMLET If it assume my noble father's person,
I'll speak to it, though hell itself should gape
And bid me hold my peace.

OPTION 2
Discuss the following passage from Act 3, scene 4, exploring Shakespeare’s use of language and dramatic
effects.
POLONIUS hides behind the arras
Enter HAMLET
HAMLET
Now, mother, what's the matter?
QUEEN GERTRUDE
Hamlet, thou hast thy father much offended.
HAMLET
Mother, you have my father much offended.
QUEEN GERTRUDE
Come, come, you answer with an idle tongue.
HAMLET
Go, go, you question with a wicked tongue.
QUEEN GERTRUDE
Why, how now, Hamlet!
HAMLET
What's the matter now?
QUEEN GERTRUDE
Have you forgot me?
HAMLET
No, by the rood, not so:
You are the queen, your husband's brother's wife;
And--would it were not so!--you are my mother.
QUEEN GERTRUDE
Nay, then, I'll set those to you that can speak.
HAMLET
Come, come, and sit you down; you shall not budge;
You go not till I set you up a glass
Where you may see the inmost part of you.
QUEEN GERTRUDE
What wilt thou do? thou wilt not murder me?
Help, help, ho!
LORD POLONIUS
[Behind] What, ho! help, help, help!
HAMLET
[Drawing] How now! a rat? Dead, for a ducat, dead!
Makes a pass through the arras
LORD POLONIUS
[Behind] O, I am slain!

Falls and dies
QUEEN GERTRUDE
O me, what hast thou done?
HAMLET
Nay, I know not:
Is it the king?
QUEEN GERTRUDE
O, what a rash and bloody deed is this!
HAMLET
A bloody deed! almost as bad, good mother,
As kill a king, and marry with his brother.
QUEEN GERTRUDE
As kill a king!
HAMLET
Ay, lady, 'twas my word.
Lifts up the array and discovers POLONIUS
Thou wretched, rash, intruding fool, farewell!
I took thee for thy better: take thy fortune;
Thou find'st to be too busy is some danger.
Leave wringing of your hands: peace! sit you down,
And let me wring your heart; for so I shall,
If it be made of penetrable stuff,
If damned custom have not brass'd it so
That it is proof and bulwark against sense.
QUEEN GERTRUDE
What have I done, that thou darest wag thy tongue
In noise so rude against me?
HAMLET
Such an act
That blurs the grace and blush of modesty,
Calls virtue hypocrite, takes off the rose
From the fair forehead of an innocent love
And sets a blister there, makes marriage-vows
As false as dicers' oaths: O, such a deed
As from the body of contraction plucks
The very soul, and sweet religion makes
A rhapsody of words: heaven's face doth glow:
Yea, this solidity and compound mass,
With tristful visage, as against the doom,
Is thought-sick at the act.

OPTION 3
Discuss the following passage from Act 5, Scene 1, exploring Shakespeare’s use of language and dramatic effects.
HAMLET
What, the fair Ophelia!
QUEEN GERTRUDE
Sweets to the sweet: farewell!
Scattering flowers
I hoped thou shouldst have been my Hamlet's wife;
I thought thy bride-bed to have deck'd, sweet maid,
And not have strew'd thy grave.
LAERTES
O, treble woe
Fall ten times treble on that cursed head,
Whose wicked deed thy most ingenious sense
Deprived thee of! Hold off the earth awhile,
Till I have caught her once more in mine arms:
Leaps into the grave
Now pile your dust upon the quick and dead,
Till of this flat a mountain you have made,
To o'ertop old Pelion, or the skyish head
Of blue Olympus.
HAMLET
[Advancing] What is he whose grief
Bears such an emphasis? whose phrase of sorrow
Conjures the wandering stars, and makes them stand
Like wonder-wounded hearers? This is I,
Hamlet the Dane.
Leaps into the grave
LAERTES
The devil take thy soul!
Grappling with him
HAMLET
Thou pray'st not well.
I prithee, take thy fingers from my throat;
For, though I am not splenitive and rash,
Yet have I something in me dangerous,
Which let thy wiseness fear: hold off thy hand.
KING CLAUDIUS
Pluck them asunder.
QUEEN GERTRUDE
Hamlet, Hamlet!
All

Gentlemen,-HORATIO
Good my lord, be quiet.
The Attendants part them, and they come out of the grave
HAMLET
Why I will fight with him upon this theme
Until my eyelids will no longer wag.
QUEEN GERTRUDE
O my son, what theme?
HAMLET
I loved Ophelia: forty thousand brothers
Could not, with all their quantity of love,
Make up my sum. What wilt thou do for her?
KING CLAUDIUS
O, he is mad, Laertes.
QUEEN GERTRUDE
For love of God, forbear him.
HAMLET
'Swounds, show me what thou'lt do:
Woo't weep? woo't fight? woo't fast? woo't tear thyself?
Woo't drink up eisel? eat a crocodile?
I'll do't. Dost thou come here to whine?
To outface me with leaping in her grave?
Be buried quick with her, and so will I:
And, if thou prate of mountains, let them throw
Millions of acres on us, till our ground,
Singeing his pate against the burning zone,
Make Ossa like a wart! Nay, an thou'lt mouth,
I'll rant as well as thou.
QUEEN GERTRUDE
This is mere madness:
And thus awhile the fit will work on him;
Anon, as patient as the female dove,
When that her golden couplets are disclosed,
His silence will sit drooping.
HAMLET
Hear you, sir;
What is the reason that you use me thus?
I loved you ever: but it is no matter;
Let Hercules himself do what he may,
The cat will mew and dog will have his day.
Exit

OPTION 4
Discuss the following passage from Act 5, Scene 2, exploring Shakespeare’s use of language and dramatic effects.
LAERTES
It is here, Hamlet: Hamlet, thou art slain;
No medicine in the world can do thee good;
In thee there is not half an hour of life;
The treacherous instrument is in thy hand,
Unbated and envenom'd: the foul practise
Hath turn'd itself on me lo, here I lie,
Never to rise again: thy mother's poison'd:
I can no more: the king, the king's to blame.
HAMLET
The point!--envenom'd too!
Then, venom, to thy work.
Stabs KING CLAUDIUS
All
Treason! treason!
KING CLAUDIUS
O, yet defend me, friends; I am but hurt.
HAMLET
Here, thou incestuous, murderous, damned Dane,
Drink off this potion. Is thy union here?
Follow my mother.
KING CLAUDIUS dies
LAERTES
He is justly served;
It is a poison temper'd by himself.
Exchange forgiveness with me, noble Hamlet:
Mine and my father's death come not upon thee,
Nor thine on me.
Dies
HAMLET
Heaven make thee free of it! I follow thee.
I am dead, Horatio. Wretched queen, adieu!
You that look pale and tremble at this chance,
That are but mutes or audience to this act,
Had I but time--as this fell sergeant, death,
Is strict in his arrest--O, I could tell you-But let it be. Horatio, I am dead;
Thou livest; report me and my cause aright
To the unsatisfied.
HORATIO

Never believe it:
I am more an antique Roman than a Dane:
Here's yet some liquor left.
HAMLET
As thou'rt a man,
Give me the cup: let go; by heaven, I'll have't.
O good Horatio, what a wounded name,
Things standing thus unknown, shall live behind me!
If thou didst ever hold me in thy heart
Absent thee from felicity awhile,
And in this harsh world draw thy breath in pain,
To tell my story.
March afar off, and shot within
What warlike noise is this?
OSRIC
Young Fortinbras, with conquest come from Poland,
To the ambassadors of England gives
This warlike volley.
HAMLET
O, I die, Horatio;
The potent poison quite o'er-crows my spirit:
I cannot live to hear the news from England;
But I do prophesy the election lights
On Fortinbras: he has my dying voice;
So tell him, with the occurrents, more and less,
Which have solicited. The rest is silence.
Dies
HORATIO
Now cracks a noble heart. Good night sweet prince:
And flights of angels sing thee to thy rest!
Why does the drum come hither?
March within
Enter FORTINBRAS, the English Ambassadors, and others
PRINCE FORTINBRAS
Where is this sight?
HORATIO
What is it ye would see?
If aught of woe or wonder, cease your search.
PRINCE FORTINBRAS
This quarry cries on havoc. O proud death,
What feast is toward in thine eternal cell,
That thou so many princes at a shot
So bloodily hast struck?

Section B debate practice questions

Hamlet

Worth noting
–

The debate question in the exam will be probably linked in some way to the extract question – for
example: if the extract question is about Hamlet impulsively killing Polonius, then the debate/statement
question may be about Hamlet’s impulsiveness versus his uncertainty.

–

The debate/ statement question will probably be linked to significant characters and central themes,
for example: how the play is / isn’t a revenge tragedy; the role of the ghost; madness in an unstable world;
corruption; a personal or political play; Hamlet’s procrastination versus the action he takes; the role of
women, a world lacking in trust, what exists after death.

WHAT YOU NEED FOR THIS TYPE OF QUESTION: (maximum 35 minutes).
1. a clear line of argument which is anchored to the question SO plan and decide which in order your
points best fit
2. find evidence/ examples to support your ideas and range around the whole play
3. some reference* to different interpretations (what critics past and/ or present say; how directors and
actors have interpreted the scene)
(* in one or two paragraphs)
What you DON’T need – lots of language / tone/ dramatic effects analysis as you are tested for this in part
a.

1. ‘Hamlet is destroyed by impulsiveness, not his uncertainty’. Using your knowledge of the play as a whole, show
how far you agree with this view of the character of Hamlet. Remember to support your answer with reference
to different interpretations.
2. ‘It is sometimes said that chance, not Hamlet, brings the plot to a resolution.’ Using your knowledge of the play
as a whole, show how far you agree with this view of the play. Remember to support your answer with
reference to different interpretations.
3.

‘In the world of Hamlet trust is a rare commodity.’ Using your knowledge of the play as a whole, show how far
you agree with this view of the play. Remember to support your answer with reference to different
interpretations.

4. ‘A great surprise of the play is that Claudius has a conscience.’ Using your knowledge of the play as a whole,
show how far you agree with this view of the play. Remember to support your answer with reference to
different interpretations.
5. ‘Gertrude never loses the audience’s sympathy.’ Using your knowledge of the play as a whole, show how far you
agree with this view of Gertrude. Remember to support your answer with reference to different interpretations.
6. “The ghost is merely a crude plot device, designed to set the play in motion.’ Using your knowledge of the play as
a whole, show how far you agree with this view of the ghosts’ function in the play. Remember to support your
answer with reference to different interpretations.
7. ‘Hamlet is a political rather than a personal play’. Using your knowledge of the play as a whole, show how far
you agree with this view of the play. Remember to support your answer with reference to different
interpretations.
8. ‘ Shakespeare makes Ophelia nothing more than an object to represent his hero’s disgust for women’. Using your
knowledge of the play as a whole, show how far you agree with this view of Ophelia. Remember to support your
answer with reference to different interpretations.
9. ‘Hamlet is not mad, the world around him is.’ Using your knowledge of the play as a whole, show how far you
agree with this view of the play. Remember to support your answer with reference to different interpretations.
10. ‘Hamlet’s extreme self-consciousness ennobles him as a revenge hero.’ Using your knowledge of the play as a
whole, show how far you agree with this view of Hamlet. Remember to support your answer with reference to
different interpretations.

Essential quotations (the basics only – find your own as well)

Hamlet

WHO SAID IT? WHEN?
COLOUR CODE – DIFFERENT COLOURS FOR DIFFERENT CHARACTERS.
Lay not a flattering unction to your soul…/ It will but skin
There’s a divinity that shapes our ends, / Rough-hew them how we will.
and film the ulcerous place, While rank corruption,
mining all within, / Infects unseen.

When sorrows come, they come not single
spies,
But in battalions.

I have shot mine arrow o'er the house,
And hurt my brother.

I thought thy bride-bed to have decked, sweet
maid,
And not have strewed thy grave
It has the primal eldest curse on’t,/ A brother’s
murder

I have that within me which passeth show;
These but the trappings and suits of woe.

That drop of blood that’s calm proclaims me
bastard
A little more than kin and less than kind

My words fly up, my thoughts remain below:
Words without thoughts never to heaven go.
Thus conscience doth make cowards of us all.

O, what a noble mind is here o-erthrown!

Stewed in corruption, honeying and making love
Over the nasty sty.
Imperious Caesar, dead, and turn'd to clay,
Might stop a hole to keep the wind away.

Now cracks a noble heart. Good-night, sweet
prince,
And flights of angels sing thee to thy rest!

Now I could drink hot blood/ And do such bitter business as
the day/ Would quake to look on.

We go to gain a little patch of ground,
That hath in it no profit but the name.

My words fly up, my thoughts remain below:
Words without thoughts never to heaven go.

Do you think I am easier to be played on than a
pipe? Call me what instrument you will, though
you can fret me, you cannot play upon me
[the ghost] might deprive your sovereignty of
reason
And draw you into madness
Get thee to a nunnery. Why wouldst thou be a
breeder of sinners?

Hate me to know it, that I with wings as swift
As meditations or the thoughts of love / May sweep to my
revenge.
But the dread of something after death
The undiscovered country from whose bourn
No traveller returns, puzzles the will.
Thou wretched, rash, intruding fool, farewell.

The Gothic

Comparative

Below are some of the core Gothic themes / ideas that your questions could be
about. For each one you need to make revision cards with quotations from both
texts and critics that you would use for this argument.
This will help with your real exams so do it well!
 Transgression
• Metamorphosis
• Curses
• The outsider
• Violence / cruelty
• Settings
• Psychological states
• Religion
• Blood
• Archetypal characters
• Good and evil
• Feudal remnants / ideas about the past
• The supernatural
• The uncanny

Essential quotations (the basics only – find your own as well)

LUCY Why can’t they let
a girl marry three men,
or as many as want her,
and save all this trouble?

HARKER I am all in a sea
of wonders. I doubt. I
fear. I think strange
things, which I dare not
confess to my own soul

LUCY I had a vague memory of
something long and dark with
red eyes, just as we saw in the
sunset, and something very
sweet and very bitter all
around me at once. …
MINA Then she began to
laugh. It seemed a little
uncanny to me
HARKER the old centuries had,
and have, powers of their own
which mere "modernity"
cannot kill.

HARKER I felt in my
heart a wicked, burning
desire that they would
kiss me with those red
lips

VAN HELSING Is there fate
amongst us still, send down
from the pagan world of old,
that such things must be, and
in such way?

LUCY’S DESTRUCTION
The thing in the coffin
writhed, and a hideous,
bloodcurdling screech
came from the opened
red lips.
MINA’S ATTACK
his right hand gripped
her by the back of the
neck, forcing her face
down on his bosom.

Arthur never faltered. He
looked like a figure of Thor …
driving deeper and deeper the
mercybearing stake

It was like a miracle; but
before our very eyes…
the whole body
crumbled into dust…
there was in the face a
look of peace

MINA
Unclean! Unclean! Even the
Almighty shuns my polluted
flesh! I must bear this mark of
shame upon my forehead until
the Judgement Day.
VAN HELSING See! The snow is
not more stainless than her
forehead! The curse has
passed away!

Dracula

HARKER I read that every
known superstition in the
world is gathered into the
horseshoe of the
Carpathians, as if it were
the centre of some sort of
imaginative whirlpool

HARKER this strange night
existence is telling on me

HARKER The Count's
warning came into my
mind, but I took pleasure
in disobeying it.

HARKER Was the being I
was helping to transfer to
London, where, perhaps,
for centuries to come he
might, amongst its
teeming millions, satiate
his lust for blood
said in a soft,voluptuous
She seemed like a
voice, such as I had never nightmare of Lucy as she
heard from her lips,
lay there, the pointed
"Arthur! Oh, my love, I am teeth, the blood stained,
so glad you have come!
voluptuous mouth… a
Kiss me!"
devilish mockery of Lucy's
sweet purity.
VAN HELSING ON LUCY
Van Helsing calls Mina “a
No longer she is the devil's pearl among women”
Un-Dead. She is God's true
dead, whose soul is with
Him!"
DRACULA My revenge has
just begun! I spread it over
centuries… Your girls that
you all love are mine
already…

VAN HELSING The Count
is a criminal and of
criminal type. Nordau and
Lombroso would so
classify him…

Mina’s PREFACE these
papers have been placed
in sequence … so that a
history almost at variance
with the possibilities of
latter-day belief may
stand forth as simple fact

Harker’s POSTSCRIPT
there is hardly one
authentic document… we
could hardly ask anyone…
to accept these proofs of
so wild a story

Essential quotations (the basics only – find your own as well)
TBC
…away from girlhood,
away from the white
enclosed quietude of
my mother’s
apartment into the
unguessable country
of marriage
TBC
I saw him watching
me in the gilded
mirrors with the
assessing eye of a
connoisseur
inspecting
horseflesh… the sheer
carnal avarice of it
TBC
There is a striking
resemblance between
the act of love and the
ministrations of a
torturer
TT’sB
My father lost me to
the Beast at cards

TT’sB
My earrings turned
back to water and
trickled down my
shoulders; I shrugged
the drops off my
beautiful fur.
TLotHoL
He puts his mouth to
the wound. He will
kiss it better for her
How can she bear the
pain of becoming
human?.
TCofWolves
Since her fear did her
no good, she ceased
to be afraid.

TBC
Strange, heavy, waxen
face
Heavy eyelids folded
over eyes that always
disturbed by their
absolute absence of
light
TBC
My purchaser
unwrapped his
bargain…
I was aghast to find
myself stirring

TBC
He had invited me to
join his beautiful
gallery of women

TBC
A dozen husbands
impaled a dozen
brides …
I had been infinitely
dishevelled by the loss
of my virginity

TBC
One false step, o, my
poor dear girl, next in
the fated sisterhood of
his wives…

TBC
I had sold myself to
this fate

TT’sB
Out slides a soubriette
from an operetta, with
glossy, nut brown
curls, rosy cheeks…

TT’sB
He dextrously
unfastened the gold
clasp; on a bed of
crimson velvet lay a
single diamond
earring; perfect as a
tear.
TLotHoL
Can a bird only sing
the song it knows or
can it learn a new
song?.

This clockwork twin of
mine
TLotHoL
She is herself a cave
full of echoes, she is a
system of repetitions,
she is a closed circuit.

The Werewolf
Beating her old carcass
as far as the edge of
the forest
Now the child lived in
her grandmother’s
house; she prospered.
TCofWolves
The girl burst out
laughing; she knew
she was nobody’s
meat”.

TCofWolves
The wolf is carnivore
incarnate.

TCofWolves
She knew the worst
wolves are hairy on
the inside

TBC

TBC
That night at the
opera comes back to
me even now… the
white dress, the frail
child within it, and
flashing crimson
jewels round her
throat
TBC
“It is the key which
leads to the kingdom
of the unimaginable”
The walls… gleamed as
if they were sweating
with fright
TBC
I forced myself to be
seductive.
The atrocious
loneliness of that
monster!
TT’sB
his humiliating bargain

TBC
His castle. The faery
solitude of the place; with
its turrets of misty blue…

TBC
I longed for him. And he
disgusted me.
I lay in our wide bed
accompanied by, a
sleepless companion, my
dark newborn curiosity
TBC
The blade did not descend,
the necklace did not sever,
my head did not roll..
The puppet master … saw is
dolls break free of their
strings
TT’sB

Take off my clothes for
you, like a ballet girl?

And each stroke of his
tongue ripped off skin after
successive skin, all the skins
of a life in the world

TLotHoL
Queen of the night,
queen of terror –
except her horrible
reluctance for the role

TLotHoL
She is like a doll, he thought
… like a great, ingenious
piece of clockwork… it
deeply moved his heart

TCofWolves
The red shawl that …
has the ominous if
brilliant look of blood
on snow

TCofWolves
“Every wolf in the world
now howled a
prolathamion … as she
freely gave the kiss she
owed him.

She is an unbroken
egg.
Wolf Alice
…but how can the
bitten apple flesh out
its scar again?

Wolf Alice
She inhabits only the
present tense, a fugue of
the continuous, a world of
sensual immediacy.

