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 Unseen Gothic 
 Dracula & The Bloody Chamber 

 2022: EASTER WORK 



 You have a copy of this document in Google Classroom to allow easier access to the linked documents. 

 Week 1 – Focus on Gothic Unseen 
 Tick 

 when 
 complete 

 Revision 

 1/2 hour + 

 1.  Locate and organise  your Gothic Knowledge Organiser,  class notes, 
 Gothic unseen essays and marking essays. 

 2.  Using your  Knowledge Organiser  and class notes  , make  revision 
 cards for Gothic vocabulary Word on one side/ definition on other side.eg: 
 ENTRAPMENT  A sense of claustrophobia generated from enclosed space. 

 Can be both physical and psychological. Seen in Sandford’s 
 ‘Night in the Catacombs’ (1818), where physical entrapment 
 generates irrational attraction to death. Seen in ‘The Picture 
 of Dorian Gray’ (1890), where… Seen in Frankenstein’s lab 
 (1818), where… 

 3.  Using your essays and marking essays  , make a short  glossary of 
 useful language/phrases to aid fluency and develop ideas when writing - 

 GLOSSARY 

 pervasive menace  the careful depiction 
 of the supernatural 
 invites reader’s 
 suspension of 
 disbelief 

 unsettling mixture of 
 familiar and 
 unfamiliar… 

 Writing 

 2 hours 

 1.  Annotation of 3 extracts  - Timed at 20 minutes each: 
 ●  Early/Romantic: ‘The Vampyre’ (Polidori, 1819) 
 ●  Female: ‘The Italian’ (Radcliffe, 1797) 
 ●  Victorian: ‘The Black Cat’ (Poe, 1843) 

 2.  Timed Writing – Unseen Gothic 
 ●  Choose  1  of the extracts below and  write your response  in timed 

 conditions  (1 hour,  1 hour 15 mins if you have extra  time  ) 

 As you write, have your revision cards/ glossary at hand to refer to. 
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 Week 2 – Focus on Dracula and TBC 
 Tick 

 when 
 complete 

 Revision 

 1 hour + 

 Revise and update key context and critical interpretations - 
 Dracula 

 ●  An easy starting point  -  from British Library website 
 https://www.bl.uk/romantics-and-victorians/articles/dracula 

 ●  go back  to ONE of these in your  Dracula booklet 
 ○  article 2.1 Frayling’s introduction 
 ○  article 2.4 Valerie Pedlar 
 ○  article 3.1 Arata’s essay. 

 ●  Extension: This slideshow can also be used as context  -  Dracula on film 

 TBC 
 ●  An easy starting point  -  from British Library website  Chris Power  OR  Greg Buzwell 

 ●  go back  to ONE these in your  TBC booklet  and copy  of the text 
 ○  Helen Simpson’s introduction 
 ○  article 3.5  Marina Warner 
 ○  article 3.6 Lorna Sage 
 ○  Massolit lectures - Helen Stoddard -  you should know  the login and password by 

 now; if not, email  ueve@cherwellschool.org 

 ●  Extension:  This can also be used as context  -  BBC  documentary  Angela Carter: 
 Of Wolves and Women - BBC Two  and accompanying article:  BBC Arts - Books 
 Features - Radical writing: Was Angela Carter ahead of her time? 

 If you are not secure in your knowledge of the texts  :  Revise and 
 update revision cards with short (i.e. easily embedded) quotes - covering: 

 ●  Dracula  The opening Harker/ Dracula/ setting ...Lucy  + Mina… Suitors - blood 
 transfusions… Lucy’s dream … Van Helsing/ Crew of Light …Mina’s defilement … 
 Dracula later in the book in London…. The ending 

 ●  TBC  title story  - beginning/ arrival, discovery of  chamber/ ending …  The Tiger’s 
 Bride  - beginning/ at palazzo/ ending…  TLOTHOL  - beginning/  hero/ ‘rescue’/ 
 ending …  Wolf Stories -  wolves / heroines/ moments  of self-discovery 

 Writing 

 1.5 hours 

 1.  Planning  - 
 ●  Plan the essay in detail  (30 mins) 

 2.  Writing (timed conditions) 
 ●  Write your essay  (  1 hour,  1 hour 15 mins if you have  extra time).  Handwrite in 

 your book. 
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 EXTRACT 1  Write a critical appreciation of this passage  in relation to what you 
 know of the Gothic genre. 

 Next  morning  Aubrey  set  off  upon  his  excursion  una�ended;  he  was  surprised  to  observe  the 
 melancholy  face  of  his  host,  and  was  concerned  to  find  that  his  words,  mocking  the  belief  of  those 
 horrible  fiends,  had  inspired  them  with  such  terror.  When  he  was  about  to  depart,  Ianthe  came  to  the 
 side  of  his  horse,  and  earnestly  begged  of  him  to  return,  ere  night  allowed  the  power  of  these  beings  to 
 be  put  in  ac�on;—he  promised.  He  was,  however,  so  occupied  in  his  research,  that  he  did  not  perceive 
 that  day-light  would  soon  end,  and  that  in  the  horizon  there  was  one  of  those  specks  which,  in  the 
 warmer  climates,  so  rapidly  gather  into  a  tremendous  mass,  and  pour  all  their  rage  upon  the  devoted 
 country.—He  at  last,  however,  mounted  his  horse,  determined  to  make  up  by  speed  for  his  delay:  but  it 
 was  too  late.  Twilight,  in  these  southern  climates,  is  almost  unknown;  immediately  the  sun  sets,  night 
 begins:  and  ere  he  had  advanced  far,  the  power  of  the  storm  was  above—its  echoing  thunders  had 
 scarcely  an  interval  of  rest—its  thick  heavy  rain  forced  its  way  through  the  canopying  foliage,  whilst  the 
 blue forked lightning seemed to fall and radiate at his very feet. 

 Suddenly  his  horse  took  fright,  and  he  was  carried  with  dreadful  rapidity  through  the  entangled  forest. 
 The  animal  at  last,  through  fa�gue,  stopped,  and  he  found,  by  the  glare  of  lightning,  that  he  was  in  the 
 neighbourhood  of  a  hovel  that  hardly  li�ed  itself  up  from  the  masses  of  dead  leaves  and  brushwood 
 which  surrounded  it.  Dismoun�ng,  he  approached,  hoping  to  find  some  one  to  guide  him  to  the  town,  or 
 at  least  trus�ng  to  obtain  shelter  from  the  pel�ng  of  the  storm.  As  he  approached,  the  thunders,  for  a 
 moment  silent,  allowed  him  to  hear  the  dreadful  shrieks  of  a  woman  mingling  with  the  s�fled,  exultant 
 mockery  of  a  laugh,  con�nued  in  one  almost  unbroken  sound;—he  was  startled:  but,  roused  by  the 
 thunder  which  again  rolled  over  his  head,  he,  with  a  sudden  effort,  forced  open  the  door  of  the  hut.  He 
 found  himself  in  u�er  darkness:  the  sound,  however,  guided  him.  He  was  apparently  unperceived;  for, 
 though  he  called,  s�ll  the  sounds  con�nued,  and  no  no�ce  was  taken  of  him.  He  found  himself  in  contact 
 with  some  one,  whom  he  immediately  seized;  when  a  voice  cried,  "Again  baffled!"  to  which  a  loud  laugh 
 succeeded;  and  he  felt  himself  grappled  by  one  whose  strength  seemed  superhuman:  determined  to  sell 
 his  life  as  dearly  as  he  could,  he  struggled;  but  it  was  in  vain:  he  was  li�ed  from  his  feet  and  hurled  with 
 enormous  force  against  the  ground:—his  enemy  threw  himself  upon  him,  and  kneeling  upon  his  breast, 
 had  placed  his  hands  upon  his  throat—when  the  glare  of  many  torches  penetra�ng  through  the  hole 
 that  gave  light  in  the  day,  disturbed  him;—he  instantly  rose,  and,  leaving  his  prey,  rushed  through  the 
 door,  and  in  a  moment  the  crashing  of  the  branches,  as  he  broke  through  the  wood,  was  no  longer 
 heard. 

 The  storm  was  now  s�ll;  and  Aubrey,  incapable  of  moving,  was  soon  heard  by  those  without.  They 
 entered;  the  light  of  their  torches  fell  upon  the  mud  walls,  and  the  thatch  loaded  on  every  individual 
 straw  with  heavy  flakes  of  soot.  At  the  desire  of  Aubrey  they  searched  for  her  who  had  a�racted  him  by 
 her  cries;  he  was  again  le�  in  darkness;  but  what  was  his  horror,  when  the  light  of  the  torches  once  more 
 burst  upon  him,  to  perceive  the  airy  form  of  his  fair  conductress  brought  in  a  lifeless  corse.  He  shut  his 
 eyes,  hoping  that  it  was  but  a  vision  arising  from  his  disturbed  imagina�on;  but  he  again  saw  the  same 
 form,  when  he  unclosed  them,  stretched  by  his  side.  There  was  no  colour  upon  her  cheek,  not  even 
 upon  her  lip;  yet  there  was  a  s�llness  about  her  face  that  seemed  almost  as  a�aching  as  the  life  that 
 once  dwelt  there:—upon  her  neck  and  breast  was  blood,  and  upon  her  throat  were  the  marks  of  teeth 
 having  opened  the  vein:—to  this  the  men  pointed,  crying,  simultaneously  struck  with  horror,  "A 
 Vampyre!  a  Vampyre!"  A  li�er  was  quickly  formed,  and  Aubrey  was  laid  by  the  side  of  her  who  had  lately 
 been  to  him  the  object  of  so  many  bright  and  fairy  visions,  now  fallen  with  the  flower  of  life  that  had 
 died  within  her.  He  knew  not  what  his  thoughts  were—his  mind  was  benumbed  and  seemed  to  shun 
 reflec�on,  and  take  refuge  in  vacancy—he  held  almost  unconsciously  in  his  hand  a  naked  dagger  of  a 
 par�cular  construc�on,  which  had  been  found  in  the  hut.  They  were  soon  met  by  different  par�es  who 
 had  been  engaged  in  the  search  of  her  whom  a  mother  had  missed.  Their  lamentable  cries,  as  they 
 approached  the  city,  forewarned  the  parents  of  some  dreadful  catastrophe.  —To  describe  their  grief 
 would  be  impossible;  but  when  they  ascertained  the  cause  of  their  child's  death,  they  looked  at  Aubrey, 
 and pointed to the corse. They were inconsolable; both died broken-hearted 
 The Vampyre  (John Polidori, 1819) 
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 EXTRACT  2  Write  a  cri�cal  apprecia�on  of  this  passage  in  rela�on  to  what  you 
 know of the Gothic genre. 
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 EXTRACT  3  Write  a  cri�cal  apprecia�on  of  this  passage  in  rela�on  to  what 
 you know of the Gothic genre. 

 One  night,  returning  home,  much  intoxicated,  from  one  of  my  haunts  about  town,  I 
 fancied  that  the  cat  avoided  my  presence.  I  seized  him;  when,  in  his  fright  at  my  violence, 
 he  inflicted  a  slight  wound  upon  my  hand  with  his  teeth.  The  fury  of  a  demon  instantly 
 possessed  me.  I  knew  myself  no  longer.  My  original  soul  seemed,  at  once,  to  take  its  flight 
 from  my  body;  and  a  more  than  fiendish  malevolence,  gin-nurtured,  thrilled  every  fibre  of 
 my  frame.  I  took  from  my  waistcoat-pocket  a  pen-knife,  opened  it,  grasped  the  poor  beast 
 by  the  throat,  and  deliberately  cut  one  of  its  eyes  from  the  socket!  I  blush,  I  burn,  I 
 shudder, while I pen the damnable atrocity. 

 When  reason  returned  with  the  morning  --  when  I  had  slept  off  the  fumes  of  the  night's 
 debauch  --  I  experienced  a  sen�ment  half  of  horror,  half  of  remorse,  for  the  crime  of 
 which  I  had  been  guilty;  but  it  was,  at  best,  a  feeble  and  equivocal  feeling,  and  the  soul 
 remained  untouched.  I  again  plunged  into  excess,  and  soon  drowned  in  wine  all  memory 
 of the deed. 

 In  the  mean�me  the  cat  slowly  recovered.  The  socket  of  the  lost  eye  presented,  it  is  true, 
 a  frigh�ul  appearance,  but  he  no  longer  appeared  to  suffer  any  pain.  He  went  about  the 
 house  as  usual,  but,  as  might  be  expected,  fled  in  extreme  terror  at  my  approach.  I  had  so 
 much  of  my  old  heart  le�,  as  to  be  at  first  grieved  by  this  evident  dislike  on  the  part  of  a 
 creature  which  had  once  so  loved  me.  But  this  feeling  soon  gave  place  to  irrita�on.  And 
 then  came,  as  if  to  my  final  and  irrevocable  overthrow,  the  spirit  of  PERVERSENESS.  Of  this 
 spirit  philosophy  takes  no  account.  Yet  I  am  not  more  sure  that  my  soul  lives,  than  I  am 
 that  perverseness  is  one  of  the  primi�ve  impulses  of  the  human  heart  --  one  of  the 
 indivisible  primary  facul�es,  or  sen�ments,  which  give  direc�on  to  the  character  of  Man. 
 Who  has  not,  a  hundred  �mes,  found  himself  commi�ng  a  vile  or  a  silly  ac�on,  for  no 
 other  reason  than  because  he  knows  he  should  not?  Have  we  not  a  perpetual  inclina�on, 
 in  the  teeth  of  our  best  judgment,  to  violate  that  which  is  Law,  merely  because  we 
 understand  it  to  be  such?  This  spirit  of  perverseness,  I  say,  came  to  my  final  overthrow.  It 
 was  this  unfathomable  longing  of  the  soul  to  vex  itself  --  to  offer  violence  to  its  own 
 nature  --  to  do  wrong  for  the  wrong's  sake  only  --  that  urged  me  to  con�nue  and  finally  to 
 consummate  the  injury  I  had  inflicted  upon  the  unoffending  brute.  One  morning,  in  cool 
 blood,  I  slipped  a  noose  about  its  neck  and  hung  it  to  the  limb  of  a  tree;  --  hung  it  with  the 
 tears  streaming  from  my  eyes,  and  with  the  bi�erest  remorse  at  my  heart;  --  hung  it 
 because  I  knew  that  it  had  loved  me,  and  because  I  felt  it  had  given  me  no  reason  of 
 offence;  --  hung  it  because  I  knew  that  in  so  doing  I  was  commi�ng  a  sin  --  a  deadly  sin 
 that  would  so  jeopardize  my  immortal  soul  as  to  place  it  --  if  such  a  thing  were  possible  -- 
 even beyond the reach of the infinite mercy of the Most Merciful and Most Terrible God. 

 On  the  night  of  the  day  on  which  this  cruel  deed  was  done,  I  was  aroused  from  sleep  by 
 the  cry  of  fire.  The  curtains  of  my  bed  were  in  flames.  The  whole  house  was  blazing.  It  was 
 with  great  difficulty  that  my  wife,  a  servant,  and  myself,  made  our  escape  from  the 
 conflagra�on.  The  destruc�on  was  complete.  My  en�re  worldly  wealth  was  swallowed  up, 
 and I resigned myself thenceforward to despair.  (  The  Black Cat  Edgar Allen Poe, 1843) 
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 Dracula  and  The Bloody Chamber 

 ‘A common character in gothic stories is the isolated figure or outsider’.  By comparing 
 Dracula  and  The Bloody Chamber, discuss how far you  have found this to be the 
 case. 

 Plan the essay in detail - 30 mins  (use the planning time to think deeply about the 
 question and revise content.) 

 ●  Have your quotation, context and critics revision cards  in front of you  as you plan. 

 ●  Take your time when planning to go back to sections of the texts you have struggled to write about clearly in 
 previous essays, think more and aim to  express your ideas with greater precision.  For example, have  you 
 written well about all of the TBC stories? Have you focused too much on the starts or endings of the stories? Have you 
 written well on Dracula after he arrives in England? Confident about writing on Van Helsing and the suitors? 

 ●  Think about who the outsiders are in the texts (eg: Harker, Dracula in England, Van Helsing?/ the unnamed protagonist of 
 TBC, the bicyclist of TLoTHoL, the bride in The Tiger’s Bride?) AND how the texts deal with the effects of their status as 
 an isolated figure or outsider? 

 Write the essay in timed conditions - 1 hour  (1 hour  15 mins if you have extra time) 

 Extension question: plan / write this title if you wish. 
 ‘Gothic  wri�ng  deals  in  extreme  feelings’  .  By  comparing  Dracula  and  The  Bloody  Chamber  , 
 discuss how far you have found this to be the case. 
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